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A Wide Open House

Yang Xiaochun

As a sensitive and independent artist. Wolfgang in der Wiesche's works reflect a
creative selfconsciousness and concern. The former becomes evident through his
powerful piercing at essenlials at specific points and fixed momenis. expressed
through the various assthatic languages he has mastered. His concern far pecple
as hurman beings has become Wollgang's spiritual devolion. Therelore. the im
ages shown in his paintings are of permanent significance.

A Wide Open House. in Wolfgang's understanding . signifies many possibilities. In
one sense. a house serves as an indispensable shelter against thunder. gale.
storms. ferocious animals. ete. But a house . as a place of proteclion . also needs
io be protected. A Wide Open House is a nonexclusive . consistent system: any-
ane can move into or out of it at any time. You may find yourself meditating about
this metaphor. when leoking al this exhibition.

In Wollgang's collages, compuler terminology appears occasicnally. e. g.
“file”. “save all”. “delete”. The signs in these paintings symbolize our informa-
tion society. individually they are succinct. distinct. and definitely deny an inter-
mediatle state or the axistence of gray areas.

Wolfgang is a distinguished musician as well. The music he composed for about
len movies demonstrates the same attributes as those in his paintings. They are
sengitive. wide in scope. flow gracefully and reflect “The Intermediate™ or the
ocbservation that the world is not black and white.

Shifting Combinations

Zhang Lin

You will find that Wollgang in der Wiesche's art has been greally influenced by
Western art from cublem lo abstract-expressionism. Thiz does not conflict with
his usage of a collage method o combine symbols belonging to different cultural
traditions to express his concept of pluralist variation. In der Wiesche tends lo
treat mutually: unrelated elements in a poetic manner . which brings the viewer to



a realm of freshness. clarity and mobility. In the works he has completed in Chi-
na. we can find an all-embracing depth which Is more typical of Eastern art. The
simplicity of brush strokes. and the expansive frame of mind we see in his works
show a horizental . macroscopic angle which corresponds to the principle of the
Gelden Mean and flexibility of approach. prevalent in Chinese classical aesthet-
ics.

From the rich imagery we see in in der Wiesche's paintings. we can observe the
artist's criticism of social culture a a whole. Since the 60's and 70°s. Western art
has turned more plebeian. more conceplualized and directly perceived. Many
channels have opened for an unprecedented pluralistic flourishing of the arts. But
a capilalist economic structure has tempted artists lo cater only to the tastes of
different ideological groups of society with their own narrow . one-sided. extrem
ist viewpionts. Many of loday's artists parade as rebels against the status-quo.
In addition. the omnipresent advertising. which constantly bombards the public.
imprints simplistic images of the old order upon the people's collective conscious-
ness. In der Wiesche's painlings defy clear-cut definitions. His art reveals his
view that the essence of life lies in the possibility of always finding freshness in
conflicts and exchanges. From his fleeting and broken imagery one can perceive a
common denominater for people’s experiences in modern society. In der Wi-
esche. with his peculiar. two-demensional combinations. has provided various
possibilities for breaking through the limits of vision and consciousness. Perhaps
his art reflects today's reality . where barriers are being broken down, and art no
lenger centers around Western cullure.

In der Wiesche often says: “Letl’s put them together and see what happens. ” The
result of this way of thinking has brought us what we see here today.
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